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«ITaviéxvou TTupds Léhas». Aapnepés lotopies Ponds
‘Flashing Fire, Source of all Arts’. Glorious Stories of Fire

To 2008, to Tunuo Ekmadeutikwy Mpoypay-
patwv Kal Emkowwviag tng AtevBbuvong
Mouoeiwv oxeblaoe kal £€0ece yla Mpw-
™ dopd oe ebappOyn TNV ETULKOWWVLOKHA
Spaon maveA\adIKnG eUPEAELAG pE TiTAO
NepBdaAdov kat MOATIONOG. 2TOXOC TNG
Spaong elval n avadeln tou Guokol Kat
TIOALITLOTIKOU TAOUTOU TNG XWPAG KOl N
gvaloHnTomoinon TwWV TOALTWV yloL TV
npootacia tou. Kevtplkog agovag eival
n mpoPoAn tou &eopol TWV TECCAPWV
otolelwv NG duoNnNg He TNV avBpwrvn
okéPn kal dnuoupylo SLaxpoviKa.
OeuaTIKOG AfoVOC TWV EKSNAWCEWV TOU
Tipaypatomnolovvtol  €P€Tog,  KOTA TN
SLAPKELO TOU €0pTACHOU O OAN TN XWPQ,
elval n pwtid. O TitAog “mavtéxvou mupog
o€\ac”, otixog amod tov “NMpounBéa Asopw-
™” tou AlwoxUAou, avadelkvUel T onua-
olo ™G PWTLAG KATA TV APXALOTNTA: HLa
mupvn SUvapn mMou 0 AvBpwmog OxL Lovo
KatopBwoe va tibaceVoel aAAd Kat va Tty
KATOOTAOEL EVal TTOAUTIUO €pYOAElO EEEAL-
€n¢ Tou MoALTIopoU.

Ol €0pTaOTIKEG ekONAWOELG Ba mapouaotia-
000UV og 77 apXaloAoyLKoUG XWPOUGC, Lvn-
pela Kol pouoeia tng emkpatetag. Ot -
okémteg Ba €xouv TNV eukatpia va avalnti-
OOoUV Kal va avakaAUouV TLG TOAUTTAEUPEG
oelg NG dwTLAg péoa amod emAeypéva
ekBEpata N e6IKA OXESLACUEVEG BEUATIKEG
Sla6pouég mou amevBuvovtal oto gupl
KOWO aAAd Kol ot €l8KEG OUASEG, OMWG
oUAAOyouG kat KAMH, ekmaubeutikd mpo-
YPAUUOTA Yl LoBNnTEC MpwToRAOULag Kal
SeutepoPfabuiag exkmaibevong, TPoPoAEg
Tawwwy, Beatplkd Spwpeva, mapouaiacn
BBAlou kat AANEC eKENAWOELG.
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In 2008, the Department of Educational
Programmes and Communication of the
Directorate of Museums planned and
launched at national level the communication
campaign entitled Environment and Culture.
The aim of the undertaking was to draw
attention to the natural and cultural wealth
of the country and sensitize citizens on its
safeguard. The axis of the campaign places
emphasis on the link between the four
classical elements of nature with human
thought and creation through the ages.

The thematic of the events and activities
that take place this year across the country
as part of the celebration is fire. The title
‘flashing fire, source of all arts’, a verse
from ‘Prometheus Bound’ by Aeschylus
accentuates the significance of fire during
antiquity: a fiery force which man managed
to tame, thereby turning it into a priceless
tool for the progress of culture.

The festivities will be accommodated in
77 archaeological sites, monuments and
museums nationwide. The visitors will be
given the opportunity to search for and
discover the multifaceted qualities of fire
with the aid of selected exhibits or specifically
designed thematic routes that address the
general public, but also special groups, such
as associations and Open Protection Centers
for Elderly People, educational programmes
intended for students of primary and
secondary education, film screenings, thea-
trical performances, book presentations and
other events.
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To aeizwov nup, ané 1o pvdo onv 10topia
Everlasting fire, from myth to history

«AUTOV ToV KOO0 SV ToV EMAaoe

kavévag 9e6¢ n avdpwmnog,

TTAPA UTTNPXE TTAVTA, UTTAPXEL KOl

Jo unapyeL: pla atwvia, {wvtavn Qwtld,
TToU avaBel Ue UETPO Kol OBRVEL LUE UETPOX.
HpakAeitou, Mepi QUoews

(neTddpaon I. Zedepng)

Ay006 TIOAUTLUO TO WG, PUCLKO 1 TEXVNTO, O
avTLOLOOTOA UE TO OKATOG, TAUTioTNKE €€a-
PXNG HE TNV kapmodopia, T idla tn {wr, aAa
KOLL TNV TIVEULOTLKT EVAPYELA. AKOMQ KOl OTaV
n ¢wtd and duokd dawopevo eelixbnke
ota XEpLa Tou avBpwrou o epyaleio rj Ao,
N BLOTNTA TNG va avayevva thv UAN péoa omo
TNV Kataotpodr, TNG MPOCESWOE Evav Eviova
OUMBOALKO XapaKTHpa Kol Tn oUVESEDE Appn-
KTOL LE TOV KOO0 TOU UTIEPRATIKOU.

JTOV OPXOLOEAANVIKO KOOHO N PwTld wg
otolyeio ¢ ¢uong mpokalolos S£0¢ Kol
Bavpaopd. O MPOOoWKPATIKOS GAdcodoC
HpadxkAettog mioteve OtL 0 KOOWOG Sev elvat
anotéAeopa dnuoupyiag i yéveong ala
TPOUTIAPXEL WG «aEellwov Tup», Ko Lwvtavn
6nhadn dwtld mou Kweltal kat peTa-
popdwvetal SlapKwe, Xwpig mMoTE va oPrVeL.
Jtn  puBoloyia n  Pwtid amotelovos
QTOKAELOTIKO TIPOVOULO Twv Bewv, womou
o MpounBéag tnv E€kAee kal tn Swploe
OTOUG aVOPWTTIOUG, ULa PAEN yla TV omola
TIHWPNRONKe auotnpd amo tov Ala.

Ao TG TPWTECG KIOAOG KOWWVIEG OL XPHOELG
™Me Pwrtlag Atav ToAamAEg, Kabwg auth
OUVEBOAE OTNV QVATTUEN TWV TEXVWV KOl
TWV TEYVIKWYV, ONUOTOSOTNOE TO SNUOGCLO Kat
AaTpeuTIKO Bio, Tpododotnae T SnULOUPYLKNA
S1aBeon tou avBpwrou Kal mpowbOnoe tov
TIOMTLOUO.

“This world, the same for all, neither any
of the gods nor any man has made, but it
always was, and is, and shall be, an ever
living fire, kindled in due measure, and in
due measure extinguished”.

Heraclitus, On Nature

(translated by G.T.W. Patrick)

Light, either natural or artificial, being an
invaluable asset, as opposed to darkness,
was identified from the outset with
fruitfulness, life itself, but also with spiritual
acumen. Even when fire was transformed
by man from a physical phenomenon into
a tool or weapon, its capacity to rejuvenate
matter through destruction endowed it
with a deeply symbolic character, and
linked it inextricably with the realm of the
transcendental.

In the ancient Greek world fire, seen as
one of the elements that comprise nature,
inspired awe and admiration. Pre-Socratic
philosopher Heraclitus believed that the
world was not brought about as a result
of creation or genesis, but pre-existed as
‘everlasting fire’, a living fire that moves
and metamorphoses unremittingly without
ever being extinguished. In mythology, fire
was the exclusive privilege of the gods, until
Prometheus stole it and delivered it to the
mortals, a deed for which he was brutally
punished by Zeus.

In the early societies already the uses of
fire were multiple as it contributed to the
development of arts and technology, marked
public and religious life, fueled the creative
nature of man and promoted culture.
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AwoxVlou, lMpoundéac Asouwtng. Mapdotaon tou Oedtpou Téxvng, Emidaupog, 1983.

Prometheus Bound by Aeschylus. Theatrical performance staged by the Art Theatre
(Theatro Technis) at Epidaurus, 1983.




Doud, éva «orkeio» ayabo
Fire, a ‘domestic’ good

H ¢wtd adol «enuepwOdnke» amo Ttov
avBpwmo, TEBnke TOAL ypryopa oTnV
umnpecia Tou TOCO OTOV LOLWTIKO 000
Kot oto 6nuoolo PBio. H owkiaky eotia
npocédepe dpwg kal BaAnwpn oto SwuATLo
mou tn dhofevoloe. H pAdya pLog dadag,
€VOG Auxvaplol 1 evog keplol GwTlle TIg
TEPLOCOTEPES SPACTNPLOTNTEG TOU OTILTIOU
OMw¢ payeipepa, deinva, cupnodola, vda-
VTIKEG €pyacieg aAAd KOl OAEG TG OLKO-
YEVELAKEG OTLYLLEG.

MapdAAnAa, N GWTLE TPONYAYE TIG TEXVEG,
TIG TEXVIKEG KOl TIOAAEG gpyaoieg TNG kabn-
pepwvoétnTag. Edwoe tn Suvatdtnta 6ToUg
TeXViteG va Pricouv Tov A Kat val Kota-
OKEVAOOUV KOAUTEPNG TOLOTNTOG ayyela.
Me tn BonBeld TnG eMefepyAoTNKAV TA ME-
TaAAQ, OTWE 0 XPUOOG, 0 APYUPOG, O XOAKOG
KaL o alénpog, kat £tol éptiafav epyaleia
Kat GLAoTéxvnoav Koounuata. EmutAéoy, n
KOTtH VOULOUATWY SLEUKOAUVE TLG EUITOPLKES
GUVOAAQYEG.

EKTOG amtd TN oUMBOAN TNG OTNV KOTAOKEUN
QIMOTEAECUATIKOTEPWY OTMAWY, n dla n
dWTId HE TNV KATAOTPODIKA TNG OpUN
OMOTEAECE WG «UYPOV TUP» TN BdAcn yla
v mavroduvauia Twv Bulavivwv oTig
BaAAOOCLEG ETIXELPNOELG TOUG.

Ma moAAoUG alwveg n dwtid Bonboloe
OTn UETAS00N CNUAVTIKWY TTANPodopLWV.
Xapuoouva véa al\d Kol KaKEG ELOAOELG
N ane\ég €dtavav OTG TOAELS HEOW
ToU OIKTUoU TWV  GPUKTWPLWY, EVOG
OUOTALOTOG CUVEWONONG HE «TUpLVa»
onuadia - ¢Adyeg T VUOXTQ, TUKVOUG
Kamvoug TNV NUépa - mou petafLpaloviav
amo TEPLOXN O€E TEPLOXN UE TN XPHon
TIUPOWV TomoBeTNUEVWY o PNAG onuela.

Immediately after fire was ‘tamed’ by man
it served him in private and public life. The
domestic hearth, filled with light and warmth
the room that contained it. The flame of a
torch, a lamp or a candle illuminated most
domestic activities of daily living, such as
cooking, dinners, banquets, weaving as well
as all other instants of family life.
Simultaneously, fire advanced arts,
technology and many daily tasks. It gave
craftsmen the opportunity to fire clay,
thereby producing high quality pottery.
Metals such as gold, silver, copper and iron,
were treated with the aid of fire and, as a
result, tools and jewels were manufactured.
Furthermore, coin minting facilitated trade.
Aside from the role it played in the
construction of more effective weapons,
fire itself with its vehement flames as ‘liquid
fire’ contributed to the supremacy of the
Byzantines during their naval battles.

For centuries fire helped in the dissemination
of significant information. Good or bad news
or even threats reached the cities through
the network of phryctoria, a communication
system with ‘fire’ signals - flames at night,
thick smoke in daylight - that were
transmitted among different regions with
the use of torches mounted on elevated
positions.
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«IToprvn» yA@ooa
Words of fire

O moAUpopdog xopaktipag g GwTLAg
£XEL adAOEL TO QMOTUTIWHA TOU KoL OTN !
yAwooa. K&Be Aé€n mou oxetiletat pali tne
QUTTOKTAL EVTOVO ONIELOAOYLKO TIEPLEXOLEVO,
figuratively.

KUPLOAEKTLKA KOl LETAPOPLKAL.

The multifaceted nature of fire has left
its imprint also on language. Every word
associated with it acquires an intensely
semiological content, literally as well as



Dws 1Aapov, o1 oupPoMopoi s potids
oto dSnpodoio ka1 Bpnokevtikd Pio
Gladsome light, the symbolisms of fire

in public and religious life

Natpeieg, Sofaaieg, Tehetoupyieg, NON Kkat
£€0wua pe emikevtpo Tov HALo, To dwC Kal Tt
dwtld, avamtuxbnkav kot kabiepwbnkav
amno moAU vwpig. H kavon Twv VEKPWY oTnV
0pPXOLOTNTO, TWUNTIKA  TAdIK  TIPAKTLKN
SLaxwpLlE 0PLOTIKA TO CWUA OItO TO TIVEL LA,
g€aodalilovtdg Tou atwvia Yyohqvn.

H epry dAoya olyokale adldheutto ota
LEPA KOl OTOUG BWHOUG. 2TO TILO GNULOUEVO
lEpd NG apxalotntag otnv OAupmia, To
aoBeoto nup wrtlle To LEPO NG EoTiag oto
Mputaveio.

Ye avdauvnon tou puBou tou MMpounbéa
Aapmadndpouieg oupneplappavovtav oe
BpnokeuTKOUG TOTUKOUG 1 TOVEAAVLIOUG
aywvec. Znuepa, n adn tng OAUMILAKAG
@OAoyag otnv Lepr) AATn, aAAd kaL oL aBANTEG
Aopmadndpouol petadépouv ota TEPATA
TOU KOGHOU TO oAuuTLaKkd LI6ewSEG Kal ava-
S€KVUOUV TOV OLKOUEVIKO TOU XAPOKTHPOL.
2T XpLOTLAVLKY TILoTN To aveéoTepo Gwg g
Avaotaong okopTtileL Tnv eAida TN ALWVLAG
{wnN¢ kal cUPOALLEL TN VIKN KATA Tou Bava-
Tou. To «akTLoTo» Ppw, cUUPBOAO TG BElKNG
Tmopouciag Kal evépyelag, Oeiyvel oTOUG
TOTOUG TIC TMVEUMATIKEC 080UG TPOC TOV
Mapadeloo. Avaloya To mUp TG KOAACGEWG
e€ayvilel TI¢ PUXEC TWV OUAPTWAWV.

H ylopt t™g Mevinkootng kablepwOnke
TPOG TLUN TG emidoitnong tou Ayiou Mvev-
LaTOG TtoU eUdaVIOTNKE 0TOUG LaBNTEG TOU
Xplotol pe t popdr mUpwwv YAwoowv,
evw N GAGYa TOU KEPLOU Kal Tou KavtnAtoU
OTLG EKKANCLEG KOl TOL OLKLOKA ELKOVOOTAGCLA
oUMBOAIZeL TV TtioTn.

Early on cults, beliefs, rituals, customs and
traditions that were centered around the
sun, lightandfireweregradually established.
Cremation in antiquity, a honorary burial
practice, separated conclusively the body
from the spirit, ensuring everlasting peace.
The sacred flame was burning constantly
in sanctuaries and altars. At Olympia, the
famous sanctuary of the ancient Greek
world, the unquenchable fire illuminated
the Prytaneion, the temple of Hestia.

Torch races, in commemoration of the
myth of Prometheus, were included in
local or Panhellenic religious competitions.
Nowadays, the lighting of the Olympic flame
at the sacred Altis and also the athletes
who relay the Olympic torch propagate
the Olympic ideal across the world and
accentuate its ecumenical character.
According to Christian perception, the
unwaning light of the Resurrection raises
the hope of the eternal life and symbolizes
the defeat of death. The ‘uncreated’ light,
a symbol of divine presence and energy,
guides the faithful to the spiritual routes
that lead to Heaven, while the fire of hell
purifies the souls of the sinners.

The feast of the Pentecost celebrates
the descent of the Holy Spirit upon the
Apostles of Christ in the form of tongues of
fire, whereas the flame of the candle and
the vigil lamp in churches and domestic
iconostases signifies faith.
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Meoaio pUAANO TPUTTUXOU LIE GKNVEG ATIO TO XPLOTOAOYLKO KUKAO. 2TNV KATW {wvn
glkoviZetal n Mevrnkootr. .M. Ayilag Awkatepivng Ziva, 90¢-100¢ alwvag.

The central panel of a triptych with scenes from the Christological Cycle. Pentecost is de-
picted in the lower band. Holy Monastery of Saint Catherine at Mount Sinai, 9th-10th century.




To dofeorov nup, perapopP@ocels s Porids oto NApov
The unqguenchable fire, transfigurations of fire today

JT0 TépaoUa TWV OLWVWY O AvBpwrog
Bpnke TPOMOUC VO  OVTIKOTAOTAOEL TN
{woyova GwTLd pe AANEC TTNYEG EVEPYELAG.
Ta Auxvapla Kot ta knpomnywa €ofnoav
adou TN B€on TOUG TINPE O NAEKTPLOMOG.
H ¢Adya oOpwg Slatripnoe tn BaAnwpn
™G Moll pe TOOEG GAAEG LBLOTNTEG TOU
™¢ amodidovtal, OmMwG N KAtaoTtpodikn
™G ya t ¢von Kat tov avBpwro Suvaun
mou &€ xaOnke moteé. Kabe xpovo amod tnv
mupwvn Aatdama  adaviovtat oOxt povo
XA\LASEC oTpEppata ynG aAAd Kal TTOAAEG
avBpwrveg Lweg.

MapdAAnAo pe tov amelAntkd Tng xapa-
KTNPA, N cUPBOALKN TG Suvaun emBLWVEL
oTLG mapaddoelg Tou Aaov pag. Ot dwTLEG
TIOU OTHVOVTAL OTNV TAQTELQ TOU XWPLoU
™V nuépa tou An Mavviou tou KAndova
g€ayvilouv Kkal QMOUOKPUVOUV TO KOKO
armd TOUG VEOUC TIOU £XOUV TNV TOAUN Kal
o KEDL va tNdRA&ouv tavw amo tig AGyeC,
OMwWG UTtayopeVel To €0wo. Moapopola
e€ayvilovtal oL avaotevapndeg mou péoa
oe €kotaon Badilouv Katl xopeloOUV TIAVW
O aVOppEvVa KApPouva, TEAETH TOU E€XEL
TG pileg TG oTn Alovuolokn Aatpeia.
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As time went by, man came up with different
means by which he substituted the vitalizing
fire with other sources of energy. The
lamps and candlesticks were replaced by
electricity. Yet, flame preserved its warmth
along with all the other qualities it has been
invested with, such as its devastating effects
on nature and man that never perished.
Each year, thousands of acres are destroyed
in wildfires followed by a large number of
human casualties.

Alongside the ominous character, its
symbolic power survives in the traditions of
our people. The bonfires set in the village’s
central square on the feast day of Saint John
Kledonas purify and eradicate the evil from
those young people who have the courage
and the spirit to jump over the flames in
deference to the custom. Similarly, rituals in
which barefoot fire-walkers (anastenarides)
walk and dance ecstatically over glowing
coals have their roots in the cult of Dionysus.

H yloptn tou An lNavviou tou KAndova. Katoaplavn, Attikr), 2015.
The feast day of Saint John Kledonas. Kaisariani, Attica, 2015.
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Awokntikn urtootpién/Administrative support: lotopieg DwtLagy. MeptBaAiov kat lMoAttioudg, 2012.
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